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geniotis, and quite new. Religious plays, lie sup-
poses, came originally from Constantinople6; where
the old Grecian stage continued to flourish in some
degree, and the tragedies of Sophocles and Euripides
were represented, till the fourth century. About that
period, Gregory Nazianzen, an Archbishop, a poet,
and one of the fathers of the church, banished Pagan
plays from the stage at Constantinople, and introduced
stories from the Old and New Testament. As the
ancient Greek tragedy was a religious spectacle, a
transition was made on the same plan ; and the cho-
Hisses were turned into Christian hymns. Gregory
wrote many sacred dramas for this purpose, which
have not survived those inimitable compositions over
which they triumphed for a time: one, however, his
tragedy called Xpurro? Tratr^wi/, or Christ's Passion, is
still extant. In the prologue it is said to be an imi-
tation of Euripides, and that this is the first time the
Virgin Mary had been introduced on the stage. The
fashion of acting spiritual dramas, in which at first
a due degree of method and decorum was preserved,
was at length adopted from Constantinople by the
Italians; who framed in the depth of the dark ages,
on this foundation, that barbarous species of theatrical
representation called MYSTERIES, or sacred comedies,
and which were soon after received in France. This
opinion will acquire probability, if we consider the
early commercial intercourse between Italy and Con-
stantinople : and although the Italians, at the time

6 " At Constantinople," as Mr. Warton has elsewhere ob-
served, " it seems that the stage flourished much, under Justinian
and Theodora, about the year 540; for in the Basilical codes we
have the oath of an actress, ^ avaxupsw TVJC iropysiac. Tom. vii.
p. 628, edit. Fabrot, Grasco-Lat. The ancient Greek fathers,
particularly Saint Chrysostom, are full of declamation against the
drama; and complain, that the people heard a comedian with
much more pleasure than a preacher of the gospel." Warton s
.History of English Poetry, vol. i. p. 244, n.